
	

	

	

	

	

	

	

	

Artworks	Announced	for	‘Rock,	Paper,	Scissors:	Positions	in	Play’,	the	

National	Pavilion	UAE’s	exhibition	for	the	2017	Venice	Biennale		

• Artworks	by	UAE-based	artists	Nujoom	Alghanem,	Sara	Al	Haddad,	Vikram	Divecha,	Lantian	

Xie	and	Dr.	Mohamed	Yousif	will	be	included	in	the	UAE’s	exhibition	

• Artists	Rokni	Haerizadeh,	Ramin	Haerizadeh	and	Hesam	Rahmanian,	writer	Deepak	

Unnikrishnan	and	WTD	magazine	have	been	commissioned	to	contribute	to	the	exhibition	

publication,	which	serves	as	an	additional	site	of	exhibition	

• The	exhibition	explores	the	theme	of	playfulness	in	artistic	practice	as	a	source	of	vitality	

and	inspiration,	and	a	mode	of	experimentation	with	movement,	sociality,	times	and	places	

	

12	 April	 2017,	 Abu	 Dhabi:	 The	 National	 Pavilion	 United	 Arab	 Emirates	 (UAE)	 has	 announced	 the	

selection	 of	 artworks	 to	 be	 displayed	 in	 its	 2017	 exhibition	 at	 la	 Biennale	 di	 Venezia	 (Venice	

Biennale),	as	well	as	additional	commissions	to	be	included	in	the	accompanying	publication	and	a	

series	of	activations	and	projects	with	cultural	institutions	in	the	UAE.	

Curated	 by	 Hammad	 Nasar,	 the	 exhibition,	 titled	 “Rock,	 Paper,	 Scissors:	 Positions	 in	 Play”,	 will	

explore	 the	 concept	 of	 ‘playfulness’	 as	 a	 connecting	 thread	 across	multiple	 generations	 of	 artistic	

practice	 in	 the	UAE.	 It	 attempts	 to	 address	 a	 set	 of	 nested	 enquiries:	Where	 does	 ‘playfulness’	 in	

artistic	practice	come	from?	How	and	where	is	‘play’	nurtured?	What	does	‘play’	do?	

Commissioned	 by	 the	 Salama	 bint	 Hamdan	 Al	 Nahyan	 Foundation	 and	 supported	 by	 the	 UAE	

Ministry	 of	 Culture	 and	 Knowledge	 Development,	 the	 exhibition	 will	 run	 from	 May	 13th	 to	

November	26th,	2017,	with	a	preview	from	10th	to	12th	May,	2017.		

The	 exhibition	will	 present	 a	mix	 of	 new	 commissions,	 existing	works	 and	 re-fabrications	 of	 ‘lost’	

pieces	by	five	artists	who	call	the	UAE	home:	Nujoom	Alghanem,	Sara	Al	Haddad,	Vikram	Divecha,	

Lantian	 Xie	 and	 Dr.	 Mohamed	 Yousif.	 Their	 exhibited	 works	 approach	 play	 through	 movement,	

rhythm,	form,	time	and	place.	The	accompanying	publication	and	program	serve	as	additional	sites	

of	play.	

“Play	 and	 playfulness	 are	 vehicles	 through	 which	 we	 as	 children	 learn	 to	 understand	 the	 world	

around	 us	 and	 navigate	 our	 place	 in	 it.	 This	 exhibition	 foregrounds	 a	 selection	 of	 artists	 whose	

practice	takes	this	process	of	understanding	and	navigation	as	a	source	of	 inspiration	and	vitality,”	

says	Hammad	Nasar.	“These	artists	fit	within	an	artistic	trajectory	in	the	UAE	of	play	and	playfulness	

as	a	mode	of	creation.	They	variously	experiment	with	materials,	sound,	texts	and	physical	and	social	

processes	as	part	of	their	artmaking.”	

“With	more	than	half	a	million	visitors	attending	each	edition,	the	International	Art	Exhibition	of	the	

Venice	 Biennale	 is	 one	 of	 the	 world’s	 most	 prominent	 cultural	 events.	 The	 UAE	 is	 proud	 to	 be	

participating	in	the	Art	Exhibition	for	the	fifth	time	with	an	exhibition	that	captures	a	snapshot	of	the	

diverse	 cultural	 and	 creative	 conversations	 to	which	our	nation	 is	 home,”	 says	Khulood	Al	Atiyat,	

Manager	of	Arts,	Culture	and	Heritage	at	the	Salama	bint	Hamdan	Al	Nahyan	Foundation.	

Nujoom	Alghanem	will	present	Between	Heaven	and	Earth,	the	Body	I	Borrowed,	a	sound	installation	

based	 on	 a	 poetry	 performance,	 Space,	 a	 visual	 poem,	 and	 a	 reproduction	 of	 Silsalat	 Al	 Ramad,	



	

	

	

	

	

	

	

Volume	 1,	 a	 self-published	 journal	 produced	 by	 the	 artist	 and	 other	 members	 of	 the	 Aqwas	

collective	in	1985.		

Sara	Al	Haddad	will	 contribute	 three	crocheted	 textile	 installations,	 including	one	existing	work	as	

you	 try	 to	 forget	me	 and	 two	new	commissions:	don’t	you	ever	 leave	me	alone,	 a	hanging	screen,	

and	 can’t	 you	 see	 how	 i	 feel,	 which	 Haddad	 sheaths	 one	 of	 the	 black	 steel	 pillars	 supporting	 the	

pavilion	in	different	sized	crocheted	layers	of	pink	yarn.		

The	works	by	Vikram	Divecha	are	Degenerative	Disarrangement,	an	existing	work	made	from	bricks	

which	 will	 be	 “relocated”	 in	 a	 new	 iteration,	 and	 Bathing	 Boulders,	 a	 commissioned	 video	 work	

which	documents	the	process	of	washing	large	rocks	as	they	were	installed	as	part	of	Divecha’s	2014	

work	Boulder	Plot.		

Lantian	Xie	presents	a	 selection	of	 ‘things’	 throughout	 the	pavilion	 space,	 including	existing	works	

Hassan’s	Ashtray,	Half-Cup	Saffron	and	Taxidermy	Peacock,	as	well	as	a	major	commission	titled	A	

Rumble	 Interrupted	 Our	 Chat	 –	 a	 series	 of	 objects	 and	 happenings	 which	 will	 unfold	 inside	 and	

outside	of	the	pavilion	throughout	the	six	months	of	the	Biennale.		

Dr.	 Mohamed	 Yousif	 has	 refabricated	 two	 previous	 works	 which	 were	 no	 longer	 in	 existence:	Al	

insiyabiyya	bil	majadeef	taht	al	maa,	a	large-scale	installation	of	wooden	oars,	and	Al	Shawahid,	an	

assemblage	of	anthropomorphic	spoons	looking	on	a	burial	mound,	with	a	small	mirror	affixed	in	its	

center.		

Dubai-based	 artists	 Ramin	 Haerizadeh,	 Rokni	 Haerizadeh	 and	 Hesam	 Rahmanian	 have	 been	

commissioned	 to	 contribute	 a	 30	 page	 series	 of	 paintings	 and	 collages	 conceived	 as	 a	 creative	

playground	 for	 the	 publication,	 which	 will	 go	 beyond	 the	 exhibition’s	 contents	 to	 explore	 the	

curatorial	 concept	 from	 additional	 creative	 perspectives,	 both	 visual	 and	 textual.	 Deepak	

Unnikrishnan	has	written	a	series	of	contemporary	fables	for	the	publication,	while	WTD	magazine	

contribute	a	project	mapping	informal	spaces	of	play	in	the	UAE;	both	contributions	will	also	have	a	

physical	presence	within	the	exhibition	space.	These	creative	responses	to	the	exhibition’s	 themes	

will	sit	alongside	a	series	of	essays.	Art	historian	Murtaza	Vali	explores	the	artistic	genealogy	of	play	

in	the	UAE	with	a	focus	on	the	works	of	Hassan	Sharif	and	Abdullah	Al	Saadi.	Uzma	Rizvi	will	write	

about	 fluidity	 and	 spaces	 of	 belonging,	 as	 journalist	 Osman	 Samiuddin	 contributes	 a	 piece	 on	

cricket,	its	history	and	stories	within	the	UAE.	Ethnomusicologist	Aisha	Bilkhair	analyses	Afro-Emirati	

music	and	folkloric	games,	and	Reem	Fadda	and	Maisa	Al	Qassimi	write	about	the	research	on	Abu	

Dhabi’s	social	clubs	they	incorporated	in	their	curation	of	Emirati	Expressions	2015.	

In	line	with	the	curatorial	premise,	several	cultural	institutions	across	the	UAE	have	been	invited	to	

join	 the	 conversation	 around	 the	 themes	 of	 the	 exhibition	 with	 activations	 in	 their	 own	

programming.	Some	of	the	confirmed	institutions	include	Sharjah	Art	Foundation,	The	Art	Gallery	at	

NYU	Abu	Dhabi,	Alserkal	Programming,	Tashkeel,	Maraya	Art	Centre,	Warehouse421	and	London-

based	Whitechapel	Gallery	as	well	as	art	school	Central	Saint	Martins.		

	

Dubai	 based	 artist	Hind	Mezaina	 has	 been	 commissioned	 to	 develop	 a	 program	 for	 the	 National	

Pavilion	UAE	exploring	the	curatorial	concepts	through	her	own	practice.	

Research	for	the	publication	was	done	in	collaboration	with	Art	Jameel.		
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Nujoom	Alghanem	

Between	Heaven	and	Earth,	the	Body	I	Borrowed,	1994.	

Text,	documentary	photographs	of	performance,	sound	

(sound	rerecorded	2017).	Images	courtesy	of	the	artist.			

	

	

	

Space,	1984.	Typed	manuscript.	Image	courtesy	of	the	

artist.			

	

	

	

	

	

	

	

Poem	from	Silsalat	Al	Ramad,	Issue	1,	1985	(reproduced	

2017).	A	photocopied	zine	with	poetry,	writing,	and	

drawings	by	Nujoom	Al	Ghanem,	Khalid	Albudoor,	Hassan	

Sharif	and	Yousuf	Khalil.	Image	courtesy	of	the	artists.			

	

	

	

		

Sara	Al	Haddad	

as	you	try	to	forget	me,	2015.	Yarn,	metal	rings,	and	

cardboard;	dimensions	variable.	Images	courtesy	of	

National	Pavilion	UAE.		

	

	

Vikram	Divecha	

Degenerative	Disarrangement,	2013.	Relocated	from	Al	

Fahidi	Historical	Neighborhood,	Dubai,	2017.	Uprooted	

from	Al	Ghubaiba	bus	stand,	Dubai,	2013.	Interlocking	

pavement	bricks.	Dimensions	variable.	SIKKA	2013,	

Commissioned	by	Dubai	Culture	&	Arts	Authority.	Image	

courtesy	of	the	artist	and	Gallery	Isabelle	van	den	Eynde,	

Dubai.		

	

	



	

	

	

	

	

	

	

	

Degenerative	Disarrangement,	2013.		

	

Original	site	of	pavement	bricks	Al	Ghubaiba	bus	stand,	

Dubai.	Image	courtesy	of	the	artist.		

	

	

	

	

	

	

	

Degenerative	Disarrangement,	2013.		

	

Pavement	bricks	being	installed	Courtyard,	House	33,	Al	

Fahidi	Historical	Neighbourhood,	Dubai.	Image	courtesy	

of	the	artist.	

	

	

	

Bathing	Boulders,	2017.	Stills	from	HD	video.		

	

04:24	min,	colour,	silent,	HD	video,	single	channel	

Washing	Assistant:	Helal	Thakur	Titon	Thakur;	

Videography:	Vikram	Divecha,	Swapna	Kurup;	Editing	

(Blacktop	Films):	Dominique	Petrot;	Post	Production	

(White	Light	Studio):	Nuttacha	Khajornkaitsakul	

(Colorist),	Sorawich	Khunpinij	(Digital	Conform),	

Nathamon	Thatthanakan	(VFX	Artist),	Max	Tersch	(Post	

Supervisor),	Siripun	Sangjun	(Post	Producer).	

	

Commissioned	by	the	National	Pavilion	of	the	United	

Arab	Emirates	for	the	57th	International	Art	Exhibition	-	

la	Biennale	di	Venezia.		

	

	

Lantian	Xie	

Half-Cup	Saffron,	2016.	Saffron,	Rainbow	condensed	

milk,	Lipton	tea,	styrofoam	cup,	hot	plate.	Courtesy	the	

Artist,	Art	Jameel	and	Grey	Noise,	Dubai.		

	



	

	

	

	

	

	

	

Hassan's	Ashtray,	2014.	Ashtray,	ashes,	cigarette	butts,	

lighter.	Courtesy	of	the	artist	and	Grey	Noise,	Dubai.	

	

	

Excerpt	from	A	rumble	interrupted	our	chat,	2017.	Things	

that	happen;	live	band,	group	of	friends,	party,	painting,	

object.		

Researcher:	Michelle	Wong.	Commissioned	by	National	

Pavilion	United	Arab	Emirates	-	la	Biennale	di	Venezia.	

	

	

	

Mohamed	Yousif	

Al	Shawahid,	1981	(refabricated	2017).	Handmade	

aluminum	spoons,	wood,	mirror,	plaster,	emulsion	paint.	

Dimensions	variable.	Courtesy	National	Pavilion	UAE.		

	

	

	

	

	

	

	

	

	

	

	

	

	

Rokni	Haerizadeh,	Ramin	Haerizadeh	and	Hesam	Rahmanian	

Untitled,	2017.	Ink,	collage,	binder,	gouache,	watercolour	

and	gesso	on	printed	paper.	A	30-page	series,	each	

spread	23	x	34	cm	each.	Images	courtesy	of	National	

Pavilion	UAE.	

	



	

	

	

	

	

	

	

	

About	the	artists	

	

NUJOOM	ALGHANEM		

Alghanem	is	a	poet,	artist,	scriptwriter	and	award-winning	director	from	the	UAE.	She	directed	and	

produced	several	short	fictions,	and	feature	documentaries.	In	addition	to	producing	her	own	films,	

she	 is	 also	 a	 film,	 media	 and	 cultural	 consultant	 to	 educational	 and	 professional	 institutes	 and	

organizations	 in	 the	UAE.	Some	of	her	 recent	 films	were	Nearby	Sky	 (2014),	which	won	Best	Non-

Fiction	Prize	in	the	Muhr	Feature	Competition	at	the	Dubai	International	Film	Festival	(DIFF),	Sound	

of	the	Sea	(2014),	which	was	awarded	a	Special	Jury	Prize	at	the	Alexandria	Mediterranean	Countries	

Film	 Festival	 and	Amal	 (2011),	 which	 won	 several	 awards	 including	 a	 Special	 Jury	 Prize	 from	 the	

Beirut	International	Film	Festival.	In	addition,	some	of	Alghanem’s	other	documentary	films	include	

Hamama	(2010),	 Between	 Two	 Banks	(1999),	 and	Al	 Mureed	 (2008),	 winner	 of	 the	 Best	

Documentary	in	the	Gulf	from	the	Abu	Dhabi	Film	Festival.	Also	a	poet,	Alghanem	has	written	eight	

poetry	 collections	 including	Asqoto	 Fi	 Nafsi	 [I	 Fall	 Into	 Myself]	 (2012),	 Layloun	 Thakilon	 Alla	

Allayle	[Heavy	 Night	 on	 the	 Night]	 (2010),	Malaikat	 Al-Ashwaaq	 Al-Baeeda	[Angels	 of	 Distant	

Longing]	 (2008),	La	 Wasf	 Lima	 Ana	 Feeh	[No	 Describing	 What	 I	 Am	 In]	 (2005),	Manazel	 Al–

Jilnaar	[Homes	of	Pomegranate	Blossoms]	(2000),	Rawahel	[Journeyings]	(1996),	Al–Jarair	[The	Sins]	

(1991),	and	Masaa	Al–Janah	[Evening	of	Heaven]	(1989).	

She	earned	a	Master’s	degree	in	film	production	from	Griffith	University	School	of	Film	in	Australia,	

and	a	Bachelor’s	degree	in	television	production	from	Ohio	University.	

	

SARA	AL	HADDAD		

Al	Haddad	is	an	artist	based	in	Dubai,	whose	work	comes	from	a	very	personal	space	and	embodies	

internal	struggles.		With	vulnerability,	she	abstractly	depicts	private	emotions	through	a	practice	that	

seeks	 self-	 acceptance	 by	 dealing	 with	 emotions,	 fears,	 doubts,	 and	 insecurities.	 Translating	

emotional	states	into	artworks,	she	re-navigates	those	feelings	to	produce	objects	that	are	delicate	

and	change	according	 to	each	new	space	 they	occupy.	She	has	had	 two	solo	exhibitions,	 i	Know,	 i	

Knew	 at	 the	 Gallery	 of	 Light	 in	 2013	 after	 completing	 a	 two-month	 residency	 at	 the	 Dubai	

Community	Theatre	&	Arts	Centre	(DUCTAC),	and	Bursting	at	the	Seams	in	Pavilion	Downtown	Dubai	

in	2012.	Her	recent	group	exhibitions	include	ACADEMY	2016,	Connersmith,	Washington,	DC	(2016);	

Ramadanization,	Gallery	of	Light,	Dubai	 (2016),	not	really	here,	Platform	Gallery,	Baltimore	(2016);	

and	Beyond,	Abu	Dhabi	Art	(2015),	among	others.		

Al	Haddad	received	her	Master	of	Fine	Arts	in	Sculpture	from	the	Maryland	Institute	College	of	Art	

(MICA),	 Baltimore,	 USA,	 sponsored	 by	 the	 Fulbright	 Foreign	 Exchange	 scholarship	 in	 2016.	 She	

received	her	Bachelor	of	Fine	Arts	in	Visual	Communications,	with	a	concentration	in	Graphic	Design	

from	the	American	University	in	Dubai	(AUD)	in	2011.	

	

VIKRAM	DIVECHA		

Vikram	Divecha	(born	1977,	Beirut)	is	a	Mumbai-bred	artist	based	in	Dubai,	UAE.	His	work	addresses	

labor,	 time	 and	 value,	 interrogating	 specific	 environments	 and	 challenging	 socio-economic	

structures.	 His	 practice	 has	 developed	 around	 what	 he	 calls	 ‘found	 processes’—those	 forces	 and	

capacities	at	work	within	state,	 social,	economic	and	 industrial	 spheres.	Constantly	negotiating	 for	



	

	

	

	

	

	

	

existing	material,	space	and	labour,	he	navigates	communities	in	deepening	dialogues	with	potential	

participants.	His	engagements	translate	into	public	art,	sculptural	installations,	video	and	drawings.	

Exhibitions	include	Binary	States	India-UAE,	Kochi	(2016),	Portrait	Sessions,	Tashkeel,	Dubai	(2016);	

White	 Cube...	 Literally,	Gallery	 Isabelle	 van	 den	 Eynde,	Dubai	 (2016);	Warehouse	 Project,	 Alserkal	

Commission,	 (2016);	 DUST,	 Centre	 for	 Contemporary	 Art,	 Ujazdowski	 Castle,	 Warsaw	 (2015);	

Accented,	 Maraya	 Art	 Centre,	 Sharjah	 (2015),	 among	 others.	 Recipient	 of	 the	 2014	 Middle	 East	

Emergent	Artist	Prize,	he	has	also	created	projects	for	The	Arab	Fund	For	Arts	and	Culture's	public	

art	commission	InVisible	in	2014.	

	

LANTIAN	XIE		

Lantian	Xie	 (born	1988)	 is	an	artist	 from	Dubai	who	makes	 images,	objects,	stories,	and	situations.	

Xie	 holds	 an	MFA	 from	 the	 School	 of	 the	 Art	 Institute	 of	 Chicago	 and	 is	 editor-at-large	 at	 Dubai-

based	publishing	practice	THE	STATE.	

Recent	exhibitions	 include	 the	11th	Shanghai	Biennale,	 curated	by	Raqs	Media	Collective,	 and	 the	

3rd	Kochi-Muziris	Biennale,	curated	by	Sudarshan	Shetty.	

	

MOHAMED	YOUSIF		

Yousif	 (born	 1953,	 Sharjah)	 is	 a	 founding	 member	 of	 the	 Emirates	 Fine	 Arts	 Society,	 and	 was	

previously	 Chairman	 of	 its	 Board	 of	 Directors	 for	 several	 terms.	 Motion	 and	 stillness	 feature	

prominently	 in	 Yousif’s	 works,	 and	 have	 been	 exhibited	 in	 art	 events	 around	 the	 world.	 He	

participated	in	all	exhibitions	organized	by	the	Emirates	Fine	Arts	Society	since	its	inception	in	1979;	

and	 previously	 showcased	 one	 of	 his	 works	 at	 the	 1980-Today:	 Exhibitions	 in	 the	 United	 Arab	

Emirates,	the	National	Pavilion	of	the	United	Arab	Emirates	at	the	56th	International	Art	Exhibition	la	

Biennale	di	Venezia.		

He	received	a	PhD	in	Fine	Arts	from	Manav	Rachna	International	University,	India,	a	Master’s	degree	

in	Fine	Art	from	Webster	University,	Missouri	in	2000,	and	a	Bachelor’s	degree	in	Fine	Art	from	the	

Cairo	College	of	Fine	Arts,	Egypt,	in	1978.	

About	the	curator	

HAMMAD	NASAR		

Nasar	 is	 a	 Lahore-born,	 London-based	 curator	 and	 writer,	 and	 most	 recently	 served	 as	 Head	 of	

Research	and	Programmes	at	Asia	Art	Archive,	Hong	Kong	(2012-2016).	He	earlier	co-founded	Green	

Cardamom,	a	London-based,	not-for-profit	organization	with	a	 focus	on	art	 from	South	Asia	and	a	

commitment	 to	 exhibition-led	 enquiry.	 Nasar	 has	 curated	 or	 co-curated	 numerous	 international	

exhibitions,	 including:	 Lines	 of	 Control:	 Partition	 as	 a	 Productive	 Space,	 Johnson	Museum,	 Cornell	

University	(2012,	Ithaca,	NY)	and	Nasher	Museum,	Duke	University	(2013,	Durham,	NC);	Drawn	from	

Life,	 Abbot	 Hall	 Art	 Gallery	 (2011,	 Kendal);	 Beyond	 the	 Page:	 The	 Miniature	 as	 Attitude	 in	

Contemporary	Art	 from	Pakistan,	Pacific	Asia	Museum	(2010,	Pasadena,	CA);	Where	Three	Dreams	

Cross:	 150	 Years	 of	 Photography	 from	 India,	 Pakistan	 and	 Bangladesh,	 Whitechapel	 Gallery	 and	

Fotomuseum	Winterthur	 (2010,	 London	 and	Winterthur);	 In	 the	Milieu	 of	 Fatah	 Halepoto,	 Sindh	

Museum	 and	 VM	 Art	 Gallery	 (2010,	 Hyderabad	 and	 Karachi);	 Safavids	 Revisited,	 British	 Museum	



	

	

	

	

	

	

	

(2009,	 London);	 Who	 Are	 You?	 Where	 Are	 You	 Really	 From?	 Whitworth	 Art	 Gallery	 (2006,	

Manchester);	 and	 Karkhana:	 A	 Contemporary	 Collaboration,	 Aldrich	 Contemporary	 Art	 Museum	

(2005,	Ridgefield,	CT)	and	Asian	Art	Museum	(2006,	San	Francisco,	CA).		

He	serves	on	the	Editorial	Board	of	Tate’s	journal	(Tate	etc),	on	the	juries	for	the	V&A’s	Jameel	Prize	

4	and	Art	Basel’s	crowdfunding	partnership	with	Kickstarter;	and	on	advisory	panels	for	a	number	of	

arts	 organizations	 internationally,	 including	 Delfina	 Foundation	 (UK),	 Alserkal	 Avenue	 (UAE)	 and	

Lahore	Biennial	Foundation	(Pakistan).	Nasar	was	a	Fellow	of	the	UK's	Clore	Leadership	Program	and	

a	 Research	 Fellow	 at	 Goldsmiths	 College,	 London.	 Prior	 to	 entering	 the	 art	 world,	 he	 worked	 in	

professional	and	financial	services.	

For	press	inquiries:		

+971	(0)	2	641	2345	

press@nationalpavilionuae.org	

	

To	join	the	conversation	follow	National	Pavilion	UAE	on	Facebook	|	Instagram	|	Twitter	and	use	the	

hashtags	#UAEinVenice	and	#PositionsinPlay	

Notes:	

National	Pavilion	UAE	-	la	Biennale	di	Venezia		

The	National	Pavilion	United	Arab	Emirates	-	la	Biennale	di	Venezia	(NPUAE)	supports	the	UAE’s	art	

and	 architecture	 practices	 on	 an	 international	 platform	 through	 participation	 at	 la	 Biennale	 di	

Venezia,	and	promotes	a	cultural	dialogue	between	the	UAE	and	the	international	community.	

The	UAE’s	participation	at	la	Biennale	di	Venezia	commenced	in	2009	with	a	national	pavilion	at	the	

53rd	 International	 Art	 Exhibition,	 and	 has	 continued	 in	 subsequent	 editions	 of	 the	 art	 exhibition.	

2016	marked	its	second	participation	in	the	International	Architecture	Exhibition		(May	28	–	Nov	27	

2016).	 2017	will	mark	 its	 fifth	participation	 in	 the	 International	Art	 Exhibition	which	will	 run	 from	

May	 13th	 to	 November	 26th,	 2017	 (vernissage	 May	 10
th
	 –	 12

th
).	 The	 National	 Pavilion	 UAE	 also	

organizes	the	Venice	Internship,	offering	opportunities	to	young	residents	of	the	UAE	through	a	one-

month	internship	on	site	in	Venice	acting	as	custodians	and	docents	of	the	National	Pavilion.		

The	National	Pavilion	UAE	-	 la	Biennale	di	Venezia	 is	commissioned	by	the	Salama	bint	Hamdan	Al	

Nahyan	Foundation,	and	supported	by	the	UAE	Ministry	of	Culture	and	Knowledge	Development.	

Venice	Internship	Program	

	

National	Pavilion	UAE’s	Venice	Internship	offers	training	opportunities	to	young	residents	of	the	UAE	

through	a	one-month	internship	on	site	in	Venice,	acting	as	custodians	and	docents	of	the	pavilion.	

The	 internship	 program	 is	 open	 to	 Emiratis	 and	 long-term	 residents	 of	 the	 UAE	who	 are	 over	 21	

years	of	age,	and	have	an	interest	or	background	in	Art,	Architecture	or	a	related	discipline.		Rotated	

on	a	monthly	basis	throughout	the	six	months	of	the	biennale,	the	different	 intern	groups	oversee	

the	daily	operations	of	the	exhibition	and	participate	in	an	educational	program,	run	in	partnership	



	

	

	

	

	

	

	

with	 Ca’	 Foscari	 University	 in	 Venice	 and	 other	 cultural	 institutions	 in	 the	 UAE	 and	 Venice.	 The	

interns	work	side-by-side	with	Italian	interns,	through	an	on-going	partnership	with	Ca’	Foscari.	This	

partnership	has	been	developed	 to	 foster	a	 true	exchange	of	 cultures	between	 the	 interns	and	 to	

allow	 the	 UAE	 participants	 to	 engage	 with	 Italian	 customs,	 language	 and	 knowledge	 during	 their	

experience	in	Venice.	

	

57
th
	International	Art	Exhibition	of	la	Biennale	di	Venezia		

The	 57th	 International	 Art	 Exhibition	 will	 be	 held	 from	 May	 13th	 to	 November	 26th,	 2017	

(vernissage	May	10	–12
th
).	 Christine	Macel,	 chief	 curator	at	 the	Centre	Pompidou,	Paris,	has	been	

appointed	 as	 Director	 and	 Curator	 of	 the	 Visual	 Arts	 Sector	 at	 the	 Venice	 Biennale.	 For	 the	 57th	

International	Art	Exhibition,	Macel	will	be	committed	to	emphasizing	the	important	role	artists	play	

in	 inventing	 their	own	universes	and	 injecting	generous	vitality	 into	 the	world	we	 live	 in.	The	UAE	

will	be	participating	in	the	Art	Exhibition	for	the	fifth	time.	

La	Biennale	di	Venezia	 (also	 known	as	 the	Venice	Biennale)	dates	back	 to	1895	when	 the	 first	 art	

exhibition	 was	 organized.	 It	 organizes	 the	 oldest	 non-commercial	 art	 exhibition	 devoted	 to	

contemporary	art	 in	the	world.	La	Biennale	hosts	the	International	Art	Exhibition,	the	International	

Architecture	Exhibition,	the	Venice	Film	Festival,	music,	theater	and	dance	festivals.		

Commissioner:	The	Salama	bint	Hamdan	Al	Nahyan	Foundation		

The	Salama	bint	Hamdan	Al	Nahyan	Foundation’s	mission	 is	 “to	 invest	 in	 the	 future	of	 the	United	

Arab	Emirates	by	investing	in	its	people.”	The	Foundation	is	committed	to	developing	and	supporting	

initiatives	in	the	areas	of	education;	arts,	culture,	heritage;	and	health.		

		

	

Supporter:	UAE	Ministry	of	Culture	and	Knowledge	Development	

The	Ministry	of	Culture	and	Knowledge	Development	highlights	the	UAE's	 fast-growing	community	

and	 thriving	 youths,	while	not	 losing	 sight	of	 its	heritage	and	 cultural	 scene.	 The	Ministry	 aims	 to	

revive	 the	 UAE's	 heritage	 by	 inspiring	 and	 encouraging	 the	 creative	 talents	 abundant	 among	 the	

youths	 of	 today.	 It	 is	 responsible	 for	 promoting	 and	 investing	 in	 the	 energies	 of	 young	 people,	

inspiring	 them	 and	 adding	 to	 their	 artistic	 abilities.	 	 In	 doing	 so,	 the	 Ministry	 has	 raised	 much	

awareness	 towards	 the	 community's	 cultural	 practices	 and	 in	 turn,	 has	 promoted	 innovation	 and	

enrichment	of	cultural	communication.	It	 is	constantly	working	to	create	an	integral	framework	for	

providing	detailed	information	regarding	the	country's	culture,	youth	and	community	development.		

In	 addition,	 the	Ministry	also	organizes	ongoing	activities	 and	develops	mechanisms	 to	 secure	 the	

necessary	support	required	to	achieve	its	goals.	

	


